@ same unit, o course, whils ar wing prefacorded cas-
5 s1es toss than a hal-tone sharp), but it is unatiacied
by line voltage oveér our test ranga. And othér data are
generally comparatie to figures that GBS Labs has
messured for Dolby decks in the 5300 class

. Tho main question raised by this unit, however, ig how
ANRS compares with Dolty. Taking our cue from the
CO-1667 manual's statement that ANRS is to be used in
playing Dolby easseties, we tried recording a varialy of
music—orchesira, £0lo guitar, voice and plano, and $0
en—both on the CD-1667 and on a Dolby dack, thin
played the recordings back on both inlerchangeably.
tooking particularly lor the sorl of leval contrasts and
transients tha! dramatse any tendency toward "breath:
ing"" in such equipment. As kong as levels and m-ﬂ-
iration ware kepl “correct” little diterance could be

=

Infinity’s $139 System

The Equipment: Infinity Medel 1001, a fulkrange
speaker systemin enclosure. Dimensions: 25 by 147 by
12% inches, Price: $139. Manufacturer: Inlinily Sys-
rams. Inc.. 20940 Knapp St. Chatswonh, Calt, §1311

Comment: infinity Systems, which made ifs mmlial im-
pact on the high hdahty world with a superparformng
speaker system (tha $1.995 Serve-Statik I HF tast re-
sort, Jung 1970), has been readying lower-priced mod-
ols aimed at a wiger audience. Tha 1001 15 the "second
up™ in the company's néw Ling. A two-way sysiem. if 1=
cludas a 12-inch woofer and a pair of 2':-nch cone
sweelers noused with 1.300-Hz diviging network in a
neatly stylad walnut enclosure with a black grilla. The
enciosure 15 stuffed with sound-abserbent malenal and
includes an auxilary opéning on the lront ballle that
funclons as what Infinity calls a ““terminated lng “ Thes
manufaciurer clams—and our tasis confirm=thal this
dasign maxes lor &8 smooth impedance cunve, inhet-
ently good damping, and a bass hine that 15 clean and
deap byt net “fat” (i.e.. withou! a prominent m:a-Dass
paan)

The twoelers are arranged 5o that oneé fagcas frond
while the ather radiates from the rear of (he cabinet
This setup resulls in 8 dipole effect thal Achiaves a
broad gisparsion pattem while maintaning a Lairy Con-
stant encrgy oulpul through the midrange and highs;
also helps creale an agreeable ambaend etfect by allow-
ng the rear tweater 1o bounce 15 ocultut off the back

lectod between the two Drotassing syslems (In playng
a chromium dioxide casselte made on the Advent 201 -
and theratore improperly equabzed for playback on the
JVE or the Dolby deck weo used—we were able 1o detect
some breathing in the ANRS but notin the Daolbry, this
test was hardly crickel. however.) With ¢ther program
matenal on commercially processed Dolby casselies—
the Columbia Appafachian Spring, lor inslanga—or re-
corded Irom our own discs and 1apas the sound 15 first
rate through the ANRS circut, and sound qualily s
comparably ine (though with greater russ of course)
with ANRS turned off. For those who would like a Dolby
dack but balk at the $300 ptice thal has become com-
mon lor such units, JYC offers an interesting allemna-
fiver
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wall and info the listening area. To achieve these ben-
elits requires placing the 1001 alleas! 1% inches away
from the wall bahind it, with §inches bang the recom-
mended optimyn distance, Wnen jammed Hush agamnst
the wall the highs lose some of their "air” and "space”
Connecltions are made al the rear 10 polanly-coded
ninding posts thal will accept banana plugs or erdinary
stripped wire, Above the conneglors 18 a tweeaters-laval
control. Infinity rales the 1001 for an impedance of b
ohms, In CBS Labs' tes!s the nominal impedance. fol-
lowing the bass rise, was measured as 7.5 ohms Across
the audible range the impedance curve rémains unusu-
ally level, naver exceeding 15 ohms. Aside from cesire
able amplifier-s:gnal 10acing. this characlensle also in-
dicates thai the 10071 would be compilely zale 1o
connec! in parallal pairs across a singie aulpul
Although the manufacturer recommends 20 walis to
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‘;:.Sril.ra it. the 1001 is hardly an inefficient system; it
needed only 4 watts to produce an output level of 94 dB
=t 1 meter on axis. The higher power recommendation
represents " proper teeding” rather than minimal suste-
nance for the sysiem. The 1001 took 50 watts of steady
state power before buzzing, at an output level of 102 dB
With pulsed power it handled average Javels of 180.2
watts (360.5 watts peak) before distorting significantly.
and produced an output of 110.5 dB. These data ndi-
cate the system's ability to furnish ample dynamic range
in normal room installations. Response to pulse test
signals was exemplary. showing excellent transient re-
covery. Over-all frequency response s more lingar than
usual for a speaker system in this price class. Turning
the tweeter level coatrol to maximum brings up the high
end, from about 4 kHz to 12 kHz, by about 2 dB trom
“flat’": reducing the control’s setting to minimum lowers
the high end above 4 kHz by about 10 dB.

In listening tests we found the highs to be very wel:

dispersed. with scarcely any evidence of beaming to
beyond 10 kHz. A 12-kHz tone was clearly audible al
about the 1001, with tones higher in frequency becom-
ing progressively more directive. The bass holds up
firmly down to the system’s rated response limit. Some
doubling becomes evident, al very loud leveis, at about
57 Hr and increases gradually as frequency is lowered.
with fundamental bass still evident down to 30 Hz
With the tweeter level control set 1o or perhaps a
crack below its indicated flat position, a pair of 10015
can fill a larger-than-average room with well-balanced.

_clean sound. Ina much smatler room we preferred a set-

ting about two calibrations below flat. The stereo pres-
gntation in either instance 15 very satisfactory. broad
and natural. The 1001s negotiated even the most de-
manding orchestral matenal with ease, conveying a
sense of excitement not often expenenced with 2ys-
tems in this price range.
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